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back at eleven-thirty for luncheon at midday. Towards one-
thirty or two, they began work again until five, unless they had
to receive visitors, which was exceptional. Dinner was at seven*
The interval between their return from their work and the
meal was occupied in talking or visiting the studio* They went
to bed early towards nine, but not before they had played their
game of loto or of draughts. . . * Often also they drew by lamp-
light. They read nothing, neither books nor papers. . . . But
music was a favourite pastime with them. Meyer de Haan
liked listening, without, however, ever playing, although he
said that he could. Gauguin played the mandoline and the
piano. He had learned this latter instrument, on which he
could only just play pieces with a slow rhythm, very late, when
he was grown up. The 'agility' of experienced pianists was
lacking in him. His repertoire included notably Schumann, la
Bemuse and la Reverie, and HandeL Once some musicians,
strangers to the house, came to play the violin. They worked
little in their studio, being almost always out of doors, except,
of course, when it was a question of sculpture/'
It is possible, although unlikely, that his knowledge of piano
playing dated only from this summer, for there is a record of
an expedition that he undertook with Paul S&rusier to the town
of Lorient, some thirty kilometres away. He had sold a picture
and the pair travelled by carriage. In Lorient, Gauguin saw a
piano in a shop and hired it* To S6rusier*s surprised query as
to whether he knew how to play, Gauguin replied: "Oh, no,
but with a little intuition . . .!"
Monsieur Moth^ adds an interesting if somewhat poetical
account of the method of landscape painting that Gauguin
practised at this period. "Their method consisted of visiting
thoroughly the places that they wished to paint and of studying
to repletion the lines, harmonies, lighting and the tones on
which they took abundant notes, pencil in hand. Gauguin
liked to repeat that the work ought to be completely finished
in the mind of the painter before he began his canvas.When
this thorough and patient preparation was finished, when they